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verisimilitude I have secured in the only possible way
sufficient veracity to justify me in claiming that as far as I
can gather from the available documentation, and from
such powers of divination as I possess, the things 1 represent
these three exponents of the drama as saying are the things
they actually would have said if they had known what they
were really doing. And beyond this neither drama nor
history can go in my hands.

SOME WELL-MEANT PROPOSALS FOR TEE LWRGVEMENI
OF THE PLAY

I have to thank several critics on both sides of the
Atlantic, including some whose admiration for my play is
most generously enthusiastic, for their heartfelt instructions
as to how it can be improved. They point out that by the
excision of the epilogue and all the references to such
undramatic and tedious matters as the Church, the feudal
system, the Inquisition, the theory of heresy and so forth,
all of which, they point out, would be ruthlessly blue
pencilled by any experienced manager, the play could be
considerably shortened. I think they are mistaken. The
experienced knights of the blue pencil, having saved an hour
and a half by disembowelling the play, would at once
proceed to waste two hours in building elaborate scenery,
having real water in the river Loire and a real bridge across
it, and staging an obviously sham fight for possession of it,
with the victorious French led by Joan on a real horse.
The coronation would eclipse all previous theatrical dis-
plays, shewing, first, the procession through the streets of
Rheims, aad then the service in the cathedral, with special
music written for both. Joan would be burnt on the stage,.